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INTRODUCTION 
 
 
 

In , a -year-old English beggar named Mary Willcocks was picked up 
for vagrancy and interrogated outside Bristol, England. Hoping to avoid ar-
rest, she pretended not to speak English and identified herself only as “Cara-
boo.” Through an extraordinary comedy of errors and some brilliant panto-
miming by Willcocks, local authorities came to the surprising conclusion that 
the woman they had detained was not a 
working-class Englishwoman but an Asian 
princess who had been kidnapped by pirates 
from her home in the South Pacific. 

To substantiate her developing back-
story, Willcocks quickly invented an elabo-
rate faux-language that “Princess Caraboo” 
spoke and wrote. More than two months 
went by, with Willcocks speaking only in 
“Caraboo’s” language, before her hosts de-
termined that Willcocks was not an actual 
princess and that her language was of her 
own invention. The story became one of the 
biggest transatlantic media events of . 
Willcocks moved to Philadelphia and 
briefly became a minor celebrity. 

Willcocks’s Caraboo writing survives in 
seven known documents, all of which have 
been incorporated into this TrueType font: 
one manuscript document in Mary Will-
cocks’s actual hand, and six engravings of 
Willcocks’s writing that were printed in newspapers and broadsides in . 
These sources contain a total of between  and  “characters”; the precise 
number is impossible to determine because in some cases it is unclear where 
a character begins or ends. This digitization construes them as  glyphs. 
Because computer keyboards contain fewer than  keys, the characters are 

 
 

Mary Willcocks (–). 
Engraving by Nathan Cooper Branwhite (). 



 

 

accessed by typing in both uppercase and lowercase in the Regular, Italic, 
Bold, and Bold Italic font faces. The Caraboo Bold typeface is not “bolder” 
than Caraboo Regular; it is simply used to access a different set of characters: 

 
 

 how to type source 

. THE THANK-YOU NOTE  
qwertyuio 

Caraboo Regular 
lowercase 

ORIGINAL SOURCE: written by “Caraboo” to William Mortimer, April–May  
PRESERVED AS: woodcut in Bristol Mirror,  June   

. THE SOUVENIR 
QWERTYUIOPA 

Caraboo Regular 
uppercase 

ORIGINAL SOURCE: written by Willcocks for an admirer, June ? 
PRESERVED AS: manuscript at Houghton Library, Harvard University, *EC.B.C 

. THE GUTCH WOODCUT 
qwertyuiopasd 

Caraboo Italic 
lowercase and uppercase 

ORIGINAL SOURCE: written by Willcocks for journalist John Mathew Gutch, June ? 
PRESERVED AS: woodcut in Bristol Journal,  June ; and copies discussed below 

. THE NUMBERS 
12345678 

Caraboo Regular numerals 
Caraboo Italic numerals 

ORIGINAL SOURCE: written by Willcocks for journalist John Mathew Gutch, June ? 
PRESERVED AS: woodcut in Narrative of a Singular Imposition (London, ), p.  

. THE CHARLES ENGRAVING 
ASDFGH 

Caraboo Italic 
uppercase 

ORIGINAL SOURCE: written by Willcocks for printmaker William Charles, Sept. ? 
PRESERVED AS: copperplate engraving, Miss Carraboo ([Philadelphia], []) 

. THE MIRROR WOODCUT 
qwertyuiop 

Caraboo Bold 
lowercase and uppercase 

ORIGINAL SOURCE: written by Willcocks for journalist Harry Bonner, June ? 
PRESERVED AS: woodcut in Bristol Mirror,  June   

. THE BONNER BROADSIDE 
qwertyuiop 

Caraboo Bold Italic 
lowercase and uppercase 

ORIGINAL SOURCE: same as  
PRESERVED AS: woodcut in Full Particulars of the Life, Character, and Adventures of Carra-

boo… ([Bristol], []) 

 

If you know of another source of “Caraboo” script, I would be grateful to hear from you about it. Write me at cassedy@gmail.com. 

 
With a few exceptions discussed below, the pronunciations and meanings 

of the Caraboo characters are unknown, if indeed they had any in the first 
place. In this digitization, therefore, the glyphs have been assigned to the let-
ters of the Latin alphabet not with any view to representing their phonetic 
values but simply so that the QWERTY keyboard layout replicates the order 
in which they appear in the source material. For example, in the Caraboo 
Regular face, the first six letters of a standard U.S. English keyboard layout 
— q, w, e, r, t, and y — are assigned to the first six characters of THE THANK-
YOU NOTE (source ): q, w, e, r, t, and y. 

None of the characters in Willcocks’s Caraboo documents appear to rep-
resent punctuation. To facilitate typesetting, the present font provides basic 
punctuation, replicating the type used in an  pamphlet about Willcocks, 
the Narrative of a Singular Imposition compiled by John Mathew Gutch and 
Elizabeth Worrall. 

For more on Mary Willcocks and the Caraboo story, see my Figures of 
Speech: Six Histories of Language and Identity in the Age of Revolutions (Iowa 
City: University of Iowa Press, ). 
 

—Tim Cassedy 
January  



 

 

I. THE THANK-YOU NOTE 

qwertyuiopasdfghjklzxcvbnm_ 
 

TYPEFACE: Caraboo Regular (lowercase) 
KEYS: qwertyuiopasdfghjklzxcvbnm_ 

 

 
 
 

These characters appeared in a woodcut engraving of Caraboo’s “Letter of Thanks 
to her Medical Attendant, with the Signature,” in the  June  edition of the 
Bristol Mirror. The letter in question was written by “Caraboo” to Bristol surgeon 
William Mortimer, who treated her for an illness in 
April or early May . Copies of this letter were dis-
played at the Bath Literary and Philosophical Society 
and the Kingston Pump-Room by physician Charles 
Wilkinson, and circulated to experts at the University 
of Oxford and the East India Company headquarters 
in London. 
 This is the only surviving specimen of Caraboo 
writing that was recorded prior to Caraboo’s identifi-
cation as Mary Willcocks. Willcocks’s Caraboo writing 
may have continued to evolve after she composed this 
note. This specimen differs aesthetically from the oth-
ers in terms of proportion, resemblance to Latin char-
acters, and the apparent conjunction of individual 
characters via cursive ligatures. Due to the uncertainty 
of deciding where conjoined characters begin and end, 
however, character boundaries have been interpreted here only in terms of whitespace. 
Thus “u” — which could be considered as two, three, or more characters — has 
been interpreted here as one. It is unclear whether the marks following the character 
“j” (k and l) are characters, punctuation, or printing imperfections. 

The Mirror presents these characters in five rows, with the last row separated from 
the others by a swash (_, which is typed as an underscore: _ ). If the charac-
ters that follow this swash in the Mirror are indeed “the Signature,” they presumably 
mean “Caraboo”: zxcvbnm. 
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Bristol Mirror,  June , p.  



 

 

II. THE SOUVENIR 
QWERTYUIOPASDFGHJKLZXCVBNM 

 
TYPEFACE: Caraboo Regular (uppercase) 

KEYS: QWERTYUIOPASDFGHJKLZXCVBNM 
 

 
 
 

These characters appear in the only known 
surviving original document in Mary Willcocks’s 
hand: a slip of paper containing these  charac-
ters and the word “Caraboo” (in Latin letters) in-
serted into a copy of John Mathew Gutch and 
Elizabeth Worrall’s  pamphlet about Mary 
Willcocks, A Narrative of a Singular Imposition, 
now held at Harvard’s Houghton Library. Given 
the presence of the word “Caraboo” in Latin let-
ters, this was probably written by Mary Willcocks 
for one of the many curiosity-seekers who visited 
her after the debunking of the Caraboo persona.  

No effort has been made here to consolidate 
duplicate characters. For example, the glyphs Q, 
S, and K, which might be three versions of a sin-
gle character (as Willcocks conceived it), are in-
cluded here as three separate glyphs. 
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Houghton Library, Harvard University 
call number: *EC.B.C 



 

 

III. THE GUTCH WOODCUT 
qwertyuiopasdfghjklzxcvbnmQWE 

 

TYPEFACE: Caraboo Italic 
KEYS: qwertyuiopasdfghjklzxcvbnmQWE 

 

 
 

This range contains the most widely circulated Caraboo writ-
ing, drawn from a woodcut of approximately  Caraboo charac-
ters, as well as some English and Arabic words: “Mary Baker” (one 
of Mary Willcocks’s alternyms), “Devonshire” (her home county), 
“ ھّللا ” (Allah), and “ يلاعت ” (May He be exalted). The original man-
uscript from which this woodcut was engraved was apparently cre-
ated between Tuesday,  June  — when Elizabeth Worrall 
confronted Mary Willcocks about her identity — and Friday,  
June, when this illustration was teased in John Mathew Gutch’s 
Bristol Journal. The illustration first appeared in the Bristol Journal 
on  June , and the same woodcut was used in the Bristol 
Gazette ( June ) and in the Gutch–Worrall pamphlet (pub-
lished in late August ; shown at right). The illustration was 
also replicated in the following decreasingly precise facsimiles: 

 

– Bath Gazette,  June  (copied from Bristol Journal) 
– Weekly Entertainer (Dorset, England),  June  (copied from 

Bristol Journal) 
– Freeman’s Journal (Philadelphia),  Sept.  (copied from Bath 

Gazette) 
– Boston Intelligencer,  Sept.  (copied from Freeman’s Journal) 
– New York Daily Advertiser,  Sept.  (copied from Boston In-

telligencer) 
– Albany Gazette,  Oct.  (copied from N.Y. Daily Advertiser) 

 

An asterisk appears beside the sequence “m” in the 
Gutch–Worrall pamphlet, with a corresponding footnote read-
ing “Allah Tallah,” which was Caraboo’s word for God. This ap-
pears to correspond to the character(s) “q” in THE MIRROR 
WOODCUT (source ) which the Bristol Mirror explains “signi-
fied ALLA TALLAH in her father’s country.” 
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[John Mathew Gutch and Elizabeth 
Worrall], Narrative of a Singular Imposition 

(London, ), p.  



 

 

IV. THE NUMBERS 
123456789 

TYPEFACE: Caraboo Regular 
KEYS:  

 
 

12345678 
TYPEFACE: Caraboo Italic 

KEYS:  

 
 
 

These  characters appear in the Gutch–
Worrall pamphlet under the heading “NUMER-
ICAL CHARACTERS, with their Significations, 
made use of by CARABOO.” Fifteen of the char-
acters are glossed with the Arabic numbers  
through  as well as transliterations of their 
pronunciations in Caraboo’s language: eze, duce, 
trua, tan, zennee, sendee, tam, nunta, berteen, tash-
man, limmenee, judgbennee, artinne, ferney, fissen.  
 The numbers  through  appear to com-
prise one character each, while the numbers  
through  comprise two each, suggesting that 
Caraboo’s numerals could be understood as a 
base  system. 
 This source also contains two additional 
character sequences with unclear relationships to 
the numerals: 8, which appears above the numerals, 
and 7, which appears below them. The former 
character is printed with no semantic or phonetic 
gloss, but its placement above the numeral 1 
() suggests that it might represent zero. The lat-
ter character appears below the numeral 6 
(), next to the perplexing English gloss “Infuse 
red paint.” This may be an error of some kind — 
perhaps a misunderstanding in the print shop — 
as none of the other surviving Caraboo text takes 
the form of a sentence, nor is Infuse red paint a 
“numerical character,” nor is Willcocks other-
wise recorded as having discussed paint. 
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[John Mathew Gutch and Elizabeth Worrall], 
Narrative of a Singular Imposition (London, ), 

p.  



 

 

V. THE CHARLES ENGRAVING 
ASDFGHJKLZXC  

 
TYPEFACE: Caraboo Italic (uppercase) 

KEYS: ASDFGHJKLZXC 
 

 
 
 

This specimen comes from a copperplate portrait of “Miss Carraboo” pasted into a 
copy of the Gutch–Worrall pamphlet at the Bristol Museum (object no. K). The 
twelve characters appear above the portrait with an engraved caption reading: “A fac-
simile of her writing in the Language of the Moon.” The engraver evidently had access 
to either THE GUTCH WOODCUT (source ), or an original manuscript provided by 
Mary Willcocks, or both. 

The portrait is a stipple engraving depicting a standing female figure wearing an 
empire-waisted dress with embroidered details, an elaborate high collar, a feathered 
headdress, and long gloves. The print is unsigned, but it is probably the portrait of 
Willcocks that was published in Philadelphia by printmaker William Charles (–
) in September , no other copies of which are known to survive. In a letter 
to Elizabeth Worrall dated from New York, November , , Willcocks wrote: 
“My likeness was taken at Philadelphia and sold both there and here at all the shops, 
I have enclosed one of them to you.” The print in the Bristol Museum’s copy of the 
Gutch–Worrall pamphlet is probably that enclosure. 

Charles’s range as a portraitist was not especially wide, and the subject bears no 
strong personal resemblance to the portraits of Willcocks by Nathan Branwhite and 
Edward Bird. It may represent a stylized representation of Willcocks-as-Caraboo 
more than an individualized representation of Mary Willcocks. 
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VI. THE MIRROR WOODCUT 
qwertyuiopasdfghjklzxcvbnm 

QWERTYUIOP 
 

TYPEFACE: Caraboo Bold 
KEYS: qwertyuiopasdfghjklzxcvbnmQWERTYUIOP 

 

 
 

 
These characters appeared in the Bristol Mirror on  

June , above THE THANK-YOU NOTE (source ) and 
several words in Mary Willcocks’s English-language hand-
writing: “Mary Baker | Witheridge, devonshire | alias Cara-
boo | Princess of Javasu | June .” The Mirror’s caption 
notes that “The six characters forming the upper line, were 
translated thus—the three on the left signified ALLA TAL-
LAH in her father’s country—the three on the right the same 
phrase in her mother’s country.” (Compare the character 
“m” in THE GUTCH WOODCUT, source .) 
 The manuscript copy-text used for this engraving was 
apparently also used to create the woodcut discussed below as 
THE BONNER BROADSIDE (source ). The two engravings 
contain the same English words and almost identical Cara-
boo characters, subject to different engraving styles. The 
stroke weight in the Mirror’s woodcut is more variable and 
probably more consistent with Willcocks’s actual handwrit-
ing (both in English and in Caraboo text) than the smoother 
woodcut accompanying the broadside. 
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Bristol Mirror,  June , p.  



 

 

VII. THE BONNER BROADSIDE 
qwertyuiopasdfghjklzxcvbnmQWERTYUIP 

 
TYPEFACE: Caraboo Bold Italic 

KEYS: qwertyuiopasdfghjklzxcvbnmQWERTYUIP 
 

 
 
 

These characters appear in a woodcut engraving that appears as 
part of a broadside published by Bristol printer Harry Bonner, who 
was also the publisher of the Bristol Mirror, titled Full particulars of 
the life, character, and adventures of Carraboo, alias Mary Baker. The 
English text of the broadside is an abridgment of 
the article about Willcocks that appeared in the 
 June  number of the Bristol Mirror, which 
was also published by Bonner. The mauscript 
copy-text for the broadside engraving is appar-
ently the same that was used for the writing sam-
ple in the Bristol Mirror (source ), as it contains 
 of the  Caraboo characters appearing there 
— here arranged in three rows instead of five 
— as well as the same English text: “Mary Baker, 
Witherige | devonshire alias Caraboo | Princess of 
Javasu | June .” 

Although sources  and  share a copy-
text and a publisher, they come from two different 
engravings. The engraving used for the broadside 
is a negative (white-on-black) woodcut that con-
siderably simplifies the characters in comparison 
to the Mirror’s woodcut: the size, curves, and 
stroke weight of the characters here are more regularized, both in the 
Caraboo characters and in the English subscription. The white-on-
black engraving and the lower fidelity of detail suggests that this en-
graving may have been a rush job. 
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[Harry Bonner], Full particulars of the life, character,and 
adventures of Carraboo, alias Mary Baker ([Bristol], []). 

 



 

 

LICENSE 
 

Copyright (c) , Tim Cassedy (https://www.timcassedy.com), with Reserved Font Name 
Caraboo. 

 
This Font Software is licensed under the SIL Open Font License, Version .. This license is 
copied below, and is also available with a FAQ at: 

http://scripts.sil.org/OFL 
 
 

SIL OPEN FONT LICENSE Version . -  February  
 
PREAMBLE 

The goals of the Open Font License (OFL) are to stimulate worldwide development of 
collaborative font projects, to support the font creation efforts of academic and linguistic 
communities, and to provide a free and open framework in which fonts may be shared and 
improved in partnership with others. 

 
The OFL allows the licensed fonts to be used, studied, modified and redistributed freely 
as long as they are not sold by themselves. The fonts, including any derivative works, can 
be bundled, embedded, redistributed and/or sold with any software provided that any re-
served names are not used by derivative works. The fonts and derivatives, however, cannot 
be released under any other type of license. The requirement for fonts to remain under 
this license does not apply to any document created using the fonts or their derivatives. 

 
DEFINITIONS 

“Font Software” refers to the set of files released by the Copyright Holder(s) under this 
license and clearly marked as such. This may include source files, build scripts and 
documentation. 

 
“Reserved Font Name” refers to any names specified as such after the copyright state-

ment(s). 
 

“Original Version” refers to the collection of Font Software components as distributed by 
the Copyright Holder(s). 

 
“Modified Version” refers to any derivative made by adding to, deleting, or substituting 

— in part or in whole — any of the components of the Original Version, by changing 
formats or by porting the Font Software to a new environment. 

 
“Author” refers to any designer, engineer, programmer, technical writer or other person 

who contributed to the Font Software. 
 

PERMISSION & CONDITIONS 
Permission is hereby granted, free of charge, to any person obtaining a copy of the Font 
Software, to use, study, copy, merge, embed, modify, redistribute, and sell modified and 
unmodified copies of the Font Software, subject to the following conditions: 

 
) Neither the Font Software nor any of its individual components, in Original or Mod-

ified Versions, may be sold by itself. 
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) Original or Modified Versions of the Font Software may be bundled, redistributed 
and/or sold with any software, provided that each copy contains the above copyright 
notice and this license. These can be included either as stand-alone text files, human-
readable headers or in the appropriate machine-readable metadata fields within text 
or binary files as long as those fields can be easily viewed by the user. 

 
) No Modified Version of the Font Software may use the Reserved Font Name(s) unless 

explicit written permission is granted by the corresponding Copyright Holder. This 
restriction only applies to the primary font name as presented to the users. 

 
) The name(s) of the Copyright Holder(s) or the Author(s) of the Font Software shall 

not be used to promote, endorse or advertise any Modified Version, except to 
acknowledge the contribution(s) of the Copyright Holder(s) and the Author(s) or 
with their explicit written permission. 

 
) The Font Software, modified or unmodified, in part or in whole, must be distributed 

entirely under this license, and must not be distributed under any other license. The 
requirement for fonts to remain under this license does not apply to any document 
created using the Font Software. 

 
TERMINATION 

This license becomes null and void if any of the above conditions are not met. 
 

DISCLAIMER 
THE FONT SOFTWARE IS PROVIDED “AS IS”, WITHOUT WARRANTY OF 
ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO 
ANY WARRANTIES OF MERCHANTABILITY, FITNESS FOR A PARTICU-
LAR PURPOSE AND NONINFRINGEMENT OF COPYRIGHT, PATENT, 
TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE COPY-
RIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LI-
ABILITY, INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCI-
DENTAL, OR CONSEQUENTIAL DAMAGES, WHETHER IN AN ACTION 
OF CONTRACT, TORT OR OTHERWISE, ARISING FROM, OUT OF THE 
USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM OTHER 
DEALINGS IN THE FONT SOFTWARE. 


